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Bio 

Born in 1966, Jane Burton currently lives and works in Melbourne. In 1991, she graduated with a BFA (Honours) in 
Photography from the Tasmanian School of Art, Hobart, followed by an Honorary Research Associate in 1993. Since then, 
Burton has held numerous solo exhibitions nationally, and has participated in many curated exhibitions and museum shows. 
Recently, Burton was included in Trace Elements: spirit and memory in Japanese and Australian photomedia at the Tokyo 
Opera City Art Gallery, and neo goth: back in black at the University of Queensland Art Museum. This year she will exhibit 
Eye of the Beholder: A twenty-year survey, at Glen Eira City Council Gallery, Melbourne. Burton has been the recipient of 
residencies in Paris and London, and her work is held in prominent private and public collections.  
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